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Title	Sequence	Film	Analysis	–	The	Devil	Wears	Prada	(2006)	
	
Narrative	Overview	
	
The	film	is	based	on	the	book	‘The	Devil	Wears	Prada’	by	American	novelist	Laura	
Weisberger.		Weisberger	wrote	the	book	in	relation	to	her	time	spent	as	assistant	to	
Vogue’s	editor-in-chief	Anna	Wintour.			
	
The	film’s	is	about	a	college	graduate	Andy,	played	by	Anne	Hathaway,	who	graduated	in	
journalism.		Andy	doesn’t	have	a	taste	in	fashion	and	isn’t	a	materialistic	person.		Whilst	she	
is	seeking	a	career	in	journalism,	she	gets	offered	the	opportunity	to	work	for	editor-in-chief	
Miranda	Priestly	played	by	Meryl	Streep.		Miranda	is	ruthless,	Andy	initially	works	as	
Miranda’s	2nd	personal	assistant,	she	is	frowned	upon	in	the	office	by	her	co-workers	
because	of	her	lack	fashion	dress	sense,	but	her	dedication	to	getting	the	job	done	pays	off	
and	she	takes	the	job	as	Miranda’s	first	assistant	off	her	co-worker.			
	
In	the	meantime,	because	of	her	dedication	to	the	job,	her	relationship	starts	to	fail	with	her	
boyfriend	and	they	eventually	break	up,	so	does	Miranda’s	relationship.		Andy	eventually	
comes	to	her	senses	and	realises	she	is	lost	in	the	world	of	materialism	and	has	lost	all	of	
her	friendships	and	relationships	because	of	this.		She	manages	to	get	back	her	boyfriend	
and	moves	into	journalism	though	a	source	she	met	whilst	working	for	Miranda.		It’s	a	
contrast	of	personalities,	materialist	women	in	the	fashion	industry	who	are	career-driven	
that	put	their	careers	first	over	relationships	and	Andy,	an	intellectual	who	values	work	and	
relationships,	more	than	looks	and	money	with	a	more	balanced	mind	set.	
	
Title	Sequence	-	Scene	Analysis	
	
The	initial	scene	begins	with	music	synchronised	with	Andy	wiping	the	steam	off	the	mirror,	
with	the	lyrics	‘Suddenly	I	See,	(Suddenly	I	See),	This	is	what	I	wanna	be’,	which	is	in	
reference	to	the	end	of	the	film	narrative	when	Andy	sees	who	she	wants	to	be	and	leaves	
the	fashion	industry.		The	mirror	on	the	bathroom	is	glass	with	clips,	without	a	frame,	which	
can	make	the	mirror	seems	like	an	unfinished	product,	or	perhaps	it’s	in	relation	to	her	
journey	as	an	unfinished	path.	The	camera	uses	reverse	tracking,	so	we	can	see	her	face	
more.		Her	eyes	are	not	focusing	on	the	mirror	for	the	duration	of	her	brushing	her	teeth,	
her	eyes	glace	around,	as	if	she	has	something	on	her	mind.	The	way	she	brushes	her	teeth	
as	well	is	a	sign	that	her	mind	is	wandering.	
	
The	next	scene,	which	is	an	establishing	shot	of	New	York	City,	the	sunrise	appearing	and	
casting	shadow	on	the	building	links	the	previous	scene	of	the	bathroom	and	this	one	with	
the	sense	of	morning	time.		The	camera	is	a	tracking	shot	and	tilts	up	as	it	moves	closer	into	
the	skyscrapers	to	highlight	the	city,	where	the	name	of	the	film	appears	in	the	centre	of	the	
screen	to	highlight	the	title	‘The	Devil	Wears	Prada’.		The	words	‘Devil’	and	‘Prada’	are	
depicted	in	the	colour	red	to	connote	Italy.		Red	being	the	iconic	colour	used	in	Italy;	and	
Prada	being	an	Italian	designer	brand	from	Milan.		The	words	relate	to	beautiful	woman	
who	have	ugly	personalities	in	the	fashion	world.		The	other	coded	meaning	in	this	film’s	
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title,	refers	to	Christianity,	as	the	word	‘Devil’	is	used	in	Christianity	religion	to	depict	
someone	who	is	sinful	and	the	devil	in	religious	art	is	often	depicted	in	the	colour	red.		
	
The	film	credits	names	are	shown	in	the	typeface	Didot	and	the	other	typography	featured	
is	a	script	typeface.		Didot	and	Bodini	are	rooted	in	the	topic	of	fashion,	not	only	do	Vogue	
and	Harpers	Bazzar	continue	to	use	it,	but	so	do	other	magazines	and	brands.	
The	forms	are	skeletal	in	areas,	which	are	a	satisfying	overlay	on	photography.	
	
Moving	onto	the	next	scene,	it	is	linked	with	the	buildings	of	the	city,	where	is	pans	across	
the	building	showing	a	naked	woman	putting	on	her	underwear,	which	also	connote	a	sense	
of	morning	time,	as	she	is	getting	dressed.		She	is	a	woman	who	lives	in	an	apartment	in	the	
city,	as	it	shows	the	building	opposite	as	a	city	building.		The	woman	has	nice	lingerie	with	
lace	and	jewels	on	it,	dressing	to	impress	from	inside	to	outside.		Jewels	are	a	sign	of	
materialism	and	someone	who	likes	to	show	their	off	wealth.		This	woman	is	slim,	roses	in	
the	background	depicts	a	sign	of	beauty,	linking	this	back	to	renaissance	art.		These	are	
white	roses,	which	is	a	sign	of	purity	and	cleanliness	to	connote	her	world	of	beautiful	
perfection.		
	
The	scene	jump	cuts	then	to	another	person	dressing	with	pretty	lingerie,	then	another	
jump	cut	to	another	person	dressing	with	pretty	lingerie.		Leopard	skin	style	underwear	is	
shown,	women	who	wear	leopard	skin	are	usually	confident	and	want	attract	attention.	
	
The	camera	jump	cuts,	in	this	scene	Andy	has	opened	her	chest	of	drawers,	which	is	an	Ikea	
brand,	the	underwear	within	the	drawer	mostly	white	with	a	bit	of	pink.		Andy	looks	at	the	
pink	underwear,	then	switches	to	white,	with	a	gaze	at	it	and	then	a	little	gasp	of	breath	and	
she	looks	away.		Analysing	her	thoughts	from	this	action	‘that	will	do’.	Her	underwear	is	
casual	this	connotes	that	she	doesn’t	really	care	what	she	looks	like	underneath	her	clothes,	
as	she’s	comfortable	in	her	own	skin	with	her	appearance.		Andy	walks	off	to	the	left	of	the	
screen,	away	from	the	rear	in	the	background.		Camera	jump	cuts	to	another	scene	of	a	
doorway	in	similar	position	with	a	woman	walking	in	from	the	right,	which	connects	the	
jump	cut.		The	camera	angle	is	low	and	tilts	up	the	woman’s	model	like	body,	to	depict	this	
woman	as	a	sign	of	authority	or	a	strong	character.	She	gazes	at	her	garment	for	a	moment,	
the	camera	jump	cuts	to	reveal	her	walk-in	wardrobe,	as	she	continues	to	gaze	at	her	
garment,	showing	that	she	cares	about	what	she	looks	like,	as	she	is	taking	her	time	to	think	
about	her	appearance	in	the	garment.			
	
The	scene	jump	cuts	to	another	woman	looking	in	her	wardrobe,	again	the	camera	angle	is	
low	and	tilts	up.	The	woman	is	wearing	a	gold	satin	robe,	satin	and	gold	is	associated	with	
luxury	and	wealth.		The	wardrobe	looks	fitted,	with	a	hand-crafted	look	of	fine	quality,	with	
a	dentil	cornice,	which	was	used	by	the	Romans	and	the	Italian	Renaissance	as	a	decorative	
feature,	which	depicts	a	sign	of	strength	in	her	character.	The	camera	jump	cuts	to	the	other	
model-like	woman	who	is	looking	at	two	skirts	in	the	mirror,	the	camera	position	is	at	mid	
body	length	to	link	it	in	with	the	previous	scene	with	the	camera	being	at	mid	body	length.		
Looking	in	the	mirror	is	a	sign	of	vanity,	which	also	links	back	to	Italian	Renaissance	art	of	
woman	painted	with	mirrors.		
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The	camera	jump	cuts	to	show	a	small	bathroom	scene	with	a	bottle	of	Prada	perfume	on	
the	cabinet	surface,	which	is	connotes	the	‘devils’	in	the	film	are	the	model-like	women	that	
wear	Prada	perfume.		A	renaissance	design	hand	mirror	also	sits	on	the	cabinet,	which	
depicts	a	sign	of	vanity	and	beauty.		The	woman	wears	a	gold	bracelet	on	her	arm,	the	
colour	gold	is	associated	with	wealth.		She	opens	the	drawer	to	reveal	a	lot	of	cosmetic	
products.		The	drawer	opens	over	the	bathroom	toilet,	this	is	an	indication	that	she	is	living	
in	a	small	space,	which	is	often	associated	with	city	apartment	living.		Camera	jump	cuts	a	
woman’s	face,	using	a	gold	eye	lash	curler.	The	music	is	synchronised	with	the	woman’s	
eyes	‘suddenly	I	see’.		The	camera	quickly	jump	cuts	to	two	other	beautiful	woman.		The	
woman’s	eyes	are	fixed	in	gaze,	a	sense	of	concertation	to	get	on	with	the	job.			
	
The	camera	jump	cuts	to	cosmetics	on	a	glass	shelf,	with	what	appears	to	be	a	lavender-
purple	headed	powder	brush,	purple	is	associated	with	decadence.	The	Prada	bottle	is	a	
product	placement	to	link	with	decadence.		The	woman	applies	lipstick,	whilst	wearing	a	
large	jewelled	gold	ring	and	gold	earrings	depicting	wealth.		Camera	jump	cuts	to	another	
woman	applying	lipstick,	this	links	the	two	scenes,	the	camera	pans	across	and	out	of	focus	
and	jump	cuts	to	a	table	with	notepad,	keys	and	mobile	phone	which	highlights	these	
objects	with	someone	who	lives	has	a	busy	schedule.		
	
Camera	jump	cuts	to	lip	balm	included	in	the	shot,	which	links	the	previous	scene	and	
moves	the	scene	forward	from	luxury	cosmetics	to	basic	cosmetics	to	depict	Andy.		The	
camera	jump	cuts,	but	also	pans	across	and	slightly	uses	reverse	tracking	to	show	Andy’s	
apartment.		The	apartment	has	lots	of	clutter,	the	interior	and	the	white	goods	are	old,	this	
is	associated	with	people	who	cannot	afford	to	buy	new	goods	or	spend	money	on	their	
home	or	do	not	wish	too.		Andy	is	dressed	in	smart	casual	wear,	not	glamourous	like	the	
other	model-like	women.		Her	hair	is	messy,	this	shows	that	she	doesn’t	care	about	the	
appearance	showing	the	differences	between	the	model-like	women	and	her.		She	quickly	
applies	lip	balm,	she	goes	to	her	clothes	rail	and	grabs	a	jacket	quickly	to	show	she	doesn’t	
care	what	she	wears.			
	
The	camera	jump	cuts	to	another	table	scene,	which	links	it	with	the	start	of	the	previous	
scene	with	the	table,	highlighting	the	green	jewels	in	the	foreground	of	the	shot,	green	
gemstones	are	used	to	attract	money,	prosperity	and	wealth.		Camera	jump	cuts	to	a	
woman	putting	on	her	green	jewelled	earrings,	linking	the	two	scenes,	the	woman	has	a	
pearl	ring	on	her	finger,	which	linked	the	next	scene	which	is	jump	cut	to	an	Asian	woman	
putting	on	her	mother	of	pearl	earrings.		Mother	of	pearl	is	a	commonly	used	stone	used	in	
Asian	culture	and	it	is	regarded	as	a	stone	that	is	strong	resilient	and	dazzling.		The	woman	is	
wearing	purple	laced	garment	as	a	sign	of	luxury	and	decadence.			
	
The	camera	goes	out	of	focus	and	jump	cuts	to	another	table	scene	which	links	the	previous	
two	scenes.		A	Filofax	page	reveals	a	calendar	of	an	appointment,	with	a	finger	pointing	
scans	down	the	table	and	stops	at	the	appointment	with	human	resources,	which	shows	this	
is	an	important	appointment.		Alongside	this	note,	there	is	a	note	reminder	note	to	get	a	
card	and	present	for	Jill,	a	party	and	brunch	appointment	on	the	other	page.		This	shows	
Andy	is	thoughtful	person	and	has	a	social	life.		The	camera	pans	across	and	out	of	focus.		
The	next	scene	shows	Andy	with	articles	that	have	her	name	on	them	on	black	card,	this	
shows	that	she	is	going	to	present	them	as	they	have	been	mounted.		Looking	at	the	
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articles,	she	writes	about	people’s	needs,	showing	that	she	cares	for	the	community.		She	
takes	a	slight	gasp	to	show	a	sense	of	anxiety.		Camera	shot	is	close	up	on	the	articles.		
	
Camera	jump	cuts	to	designer	shoes	of	colours	of	gold	and	black.		The	red	sole	shoe	is	a	
famous	design	by	French	designer	Christian	Louboutin,	this	links	the	French	designer	brands	
in	the	film,	but	the	colour	red	connote	Italy,	red	objects	are	depicted	in	many	of	the	scene	
to	link	scenes.		Throughout	the	scenes	light	shines	through	the	windows,	which	cast	a	
shadow	on	the	actresses	and	objects,	which	depicts	sunrise	and	a	coded	message	of	
Baroque	paintings,	which	apply	chiaroscuro,	which	is	a	treatment	of	light	and	dark	tones	
known	in	the	renaissance	period	for	give	dramatic	effect,	chiaroscuro	is	used	in	this	film	and	
is	also	a	link	to	the	painting	‘The	Calling	of	Matthew’	to	connote	greed.	
	
The	camera	jump	cuts	to	a	woman	putting	on	her	boots,	with	a	‘red’	plant	in	the	
background,	which	links	the	previous	scene	with	the	shoes	and	the	woman	walking	off.		Her	
partner	is	asleep	in	bed,	whilst	she	leaves	before	him,	this	may	show	that	her	job	is	of	more	
importance	than	his,	as	she	is	leaving	for	work	before	the	man.		He	is	also	asleep	and	
doesn’t	wake	up	to	say	good	bye,	this	gives	a	sense	of	the	unimportance	of	their	
relationship.		The	woman	backs	away	after	the	kiss,	the	camera	jump	cuts	to	Andy’s	
bedroom	which	isn’t	contemporary	as	the	other	woman’s	bedroom,	it	looks	more	
personable.		Andy	walks	forward	to	approach	her	partner,	this	links	the	previous	scene	of	
the	woman	walking	backward	and	Andy	walks	forward	as	well	as	the	bedroom	scene	with	
their	partners.		When	Andy	approaches	her	partner	they	are	both	looking	at	each	other,	her	
partner	is	reading	a	newspaper	and	also	wishes	her	‘good	luck’,	which	shows	he	has	an	
interest	in	her.		These	are	the	only	words	spoken	in	the	title	sequence	to	signify	the	
importance	or	her	interview,	but	also	highlights	the	importance	of	their	relationship.		Her	
partner	doesn’t	have	smartly	cut	hair,	the	bed	doesn’t	have	a	headboard,	there	are	books	
on	the	shelf	and	photos.		This	depicts	the	couple	as	people	who	don’t	really	care	about	their	
appearance	or	home	appearance,	but	rather	are	intellectual	and	have	true	friendships.			
	
The	camera	jump	cuts	to	a	street	view	of	Broome	Street	and	Orchard	Street	in	New	York.		
These	streets	are	located	in	Little	Italy,	Lower	Manhattan,	which	has	one	of	the	largest	
Italian	neighbourhoods,	also	to	be	known	as	one	of	the	poorest.	The	couple	may	well	be	
from	Italian	decent	living	in	this	area	and	Italian	people	are	known	to	put	families	and	
friendships	at	the	core	values	of	their	lives.		The	camera	tilts	down	to	the	children	to	depict	
the	community.		The	camera	jump	cuts	to	a	woman	placing	down	her	coffee	mug	and	
saucer	with	a	handbag	shown	on	the	table.		This	links	the	previous	scene	with	the	‘Italian	
style’	of	leather	handbags	and	coffee	in	white	cups,	which	appears	in	restaurant	or	coffee	
shop	as	a	sign	of	chic	and	class.		
	
Camera	jump	cuts	a	scene	of	a	mobile	in	the	colour	of	red.	Most	people	who	are	
materialistic	need	to	have	the	latest	gadget	to	show	they	are	up	with	the	trend.		The	camera	
jump	cuts	to	a	front	of	an	apartment,	which	has	period	features	of	cast	iron	and	a	roman	
planter	in	the	foreground,	to	depict	a	sign	of	wealth.	The	previous	scenes	are	linked	to	this	
scene	as	it	shows	the	woman	with	a	leather	handbag.		The	woman	quickly	leaves	the	
property,	the	camera	tilts	down	towards	her	shoes	and	is	a	tracking	shot.		The	camera	jump	
cuts	to	the	next	scene	of	a	woman	leaving	the	similar	type	of	property,	showing	her	gloves	
and	leather	handbag,	the	camera	zooms	in	on	her	putting	on	her	leather	gloves,	and	the	
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camera	jump	cuts	again	to	another	woman	leaving	a	similar	property	of	the	same	design	
wearing	gloves.		On	these	three	scenes	the	camera	is	at	low	position	tilting	up	to	depict	the	
woman’s	status,	all	wearing	similar	garments,	focusing	on	the	leather	gloves	as	a	sign	of	
chicness.		
	
The	camera	jump	cut	to	from	the	woman	walking	out	of	the	camera	shot	to	the	next	scene	
of	a	car	driving	through	the	camera	shot	and	Andy	walking	into	the	scene,	from	an	
apartment	over	shops,	which	shows	two	men	looking	of	Italian	decent,	talking	outside	a	
butcher’s	shop,	which	is	typically	known	in	Italian	culture	of	Italians	running	their	own	
businesses	and	having	conversation	on	site.		The	one	man	is	using	hand	expression	as	he	is	
talking,	which	is	also	a	sign	of	Italian	culture,	an	expression	in	the	passion	about	the	
conversation.		A	second	car	passes	by,	which	assists	with	the	jump	cut	to	the	side	walk,	
showing	Andy	in	the	foreground	and	the	children	in	the	background	linking	Andy	with	the	
community	that	she	lives	in,	which	is	Little	Italy.		Andy’s	facial	expression	shows	a	sense	of	
excitement,	she	holds	a	leather	satchel,	which	indicates	that	she	has	important	documents	
within,	which	is	usually	used	for	business	purposes.			
	
The	camera	jump	cuts	to	a	person	measuring	out	food,	with	a	bowl	of	fruit	shown	in	the	
background,	which	links	the	scenes	of	Italian	life	through	food,	the	butchers	and	fruit.	The	
bowl	of	fruit,	relates	to	the	still	life	work	of	the	‘Basket	of	Fruit’	by	Caravaggio,	who	was	a	
painter	from	Milan	in	the	Renaissance	period.		His	painting	‘Basket	of	Fruit’	has	decaying	
fruit	as	a	sign	that	nothing	will	last	forever,	the	transition	of	life,	we	consume,	but	nothing	is	
of	value,	as	we	will	all	face	death.	The	Pyrex	jug	is	in	the	shot	to	depict	the	smallness	in	
quantity	of	the	Granola,	but	also	to	depict	the	person	as	being	worried	about	what	they	eat,	
health	conscious	and	image	conscious	to	measure	of	food.		The	camera	jump	cuts	to	show	a	
woman	picking	out	almonds	on	a	stainless	steel	surface,	eating	almonds	is	seen	as	healthy	
eating,	the	lady	has	diamonds	in	the	ring,	this	scene	depicts	the	person’s	cleanliness	in	life,	
as	stainless	steel	is	used	in	industrial	kitchen’s	for	hygienic	reason.		This	also	links	the	
previous	scene	with	the	stainless	steel	spoon.		
	
Camera	jump	cuts	to	a	close	up	of	Andy’s	arm	and	hand	coming	into	shot	to	highlight	the	
unhealthy	food.		The	camera	jump	cuts	to	the	bakery	sign	and	tilts	down	to	show	Andy	
leaving	the	shop,	but	also	taking	a	bite	out	of	her	bagel	as	she	is	walking.		There’s	loads	of	
people	around	her	and	she	doesn’t	care	what	she	looks	like	eating	food	on	the	street.		
Neither	do	the	people	around	her	as	they	are	all	not	as	smartly	dressed	in	that	community	
and	it	seems	quite	normal	part	of	their	local	culture	to	behaviour	in	an	easy	going	way.	She	
is	carrying	a	newspaper	under	her	arm,	so	this	depicts	her	interests	in	reading	and	
journalism.		A	woman	in	the	foreground	holds	a	red	bag	under	her	arm,	using	red	to	focus	
the	attention	and	use	it	as	a	link	to	the	next	scene.			
	
The	camera	jump	cuts	a	woman	that	steps	out,	camera	is	at	low	level,	highlighting	the	
shoes,	so	we	know	this	is	going	to	be	a	model-like	woman.		As	the	woman	steps	out	onto	
the	road	the	camera	tilts	up,	again	depicting	her	status	placing	the	camera	angle	at	a	low	
level.		As	the	woman’s	handbag	comes	into	shot	a	red	van	is	in	the	distance	to	alert	us	of	
that	connecting	moment	of	the	red	handbag	to	link	the	two	scenes.		As	we	look	at	the	
handbag,	her	arm	is	curled	up	to	direct	our	eye	upwards	towards	the	neckline	of	her	red	
jumper	out	towards	her	and	pointed	finger	which	is	hailing	a	cab,	which	links	back	to	Italy	
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Renaissance	art	through	point	of	the	finger	upwards	towards	God,	which	is	also	depicted	
throughout	Caravaggio’s	work.			
	
The	camera	jump	cuts	and	uses	a	tracking	shot	on	the	yellow	cab,	the	camera	jump	cuts	
again	to	show	a	woman’s	shoes,	again	low	level	camera	angle,	using	tilt	up,	showing	red	
handbag	and	red	gloves,	linking	with	previous	shots.		Women	who	wear	red	want	to	be	
noticed,	it	is	also	the	main	colour	that	depicts	Italy.		Camera	jump	cuts	so	the	cab	can	come	
into	shot,	at	the	same	time	as	the	cab	coming	into	shot	from	the	left,	the	cab	in	the	
background	moves	forward	so	the	viewer	can	relate	the	fast	yellow	object	from	the	left,	
with	the	yellow	cab	moving	towards	them	in	the	background,	a	synchronised	movement	to	
give	recognition	on	what	the	viewer	is	seeing.		
	
The	camera	jump	cuts	to	the	next	scene	of	a	woman	with	blonde	hair,	dressed	in	black	
getting	in	a	black	car.		Black	is	worn	as	a	sign	of	sophistication	and	often	luxury	vehicles	are	
in	the	colour	black	for	business	executives	or	people	with	high	net	worth.	As	she	wraps	her	
coat	the	she	shows	the	viewer	her	gold	bag.	The	camera	jump	cuts	to	a	woman’s	shoes	in	a	
cobbled	stone	street,	using	tracking	shot	and	tilt	up	shows	a	red	handbag	and	woman	is	
dressed	all	in	black,	the	previous	scene	highlighted	the	gold	bag	at	chest	level,	this	scene	
highlights	the	fur	around	the	woman’s	neck,	fur	is	a	luxury	item	and	often	worn	in	Italian	
fashion,	the	gold	bag	and	fur	depicting	wealth.		Before	the	camera	jump	cuts	to	the	shoe,	
the	woman	turns	her	head	to	look	in	an	eyeline	match	for	the	viewer	to	see	what	she	is	
seeing.		The	camera	jump	cuts	to	a	woman’s	shoe	getting	in	a	black	executive	chauffeur	
driven	car.		
	
Camera	jump	cuts	to	the	next	scene	where	Andy	is	running	across	the	street,	the	viewer	
immediately	looks	at	her	and	her	arm	up,	she	puts	her	arm	up	directly	in	line	with	the	sign	
‘Subway’	as	to	highlight	to	the	viewer	that	she	is	going	to	use	that	mode	of	transport	for	her	
journey.		The	surroundings	are	of	a	run	down,	the	road	and	side	walk	is	tatty	and	the	shops	
are	basic	with	poorly	designed	signage.		There	is	an	advert	of	a	luxury	car	placed	directly	
behind	Andy,	this	depicts	something	beautiful	in	a	place	so	ugly,	to	help	people	forget	their	
surrounding	and	focus	on	their	desires	for	a	better	life.		The	camera	uses	a	tracking	shot	to	
focus	on	Andy,	when	Andy	changes	direction,	a	car	enters	the	background	to	help	the	
viewer	establish	connection	with	the	change	of	direction.			
	
The	camera	jump	cuts	to	a	low	camera	position	tilting	up,	Andy	immediately	starts	to	eat	
her	food	as	she	entering	the	subway.		The	camera	tracks	Andy	as	she	leaves	the	shot,	to	end	
the	scene	with	a	mosaic	tiled	area	in	the	subway	to	relate	to	mosaics	arts	in	history	
commonly	used	in	Italy.			
	
Camera	jump	cuts	to	people	walking	and	highlights	the	same	boots	which	were	depicted	in	
the	previous	shots.		The	camera	is	at	low	level	to	show	the	grand	status	of	the	surroundings;	
it	pans	across	the	workers	shoes	to	reveal	Andy	in	shot.		She	is	marching	to	depict	her	eager,	
at	the	same	time	there	are	office	buildings	in	the	background	and	people	wearing	business	
attire,	to	show	the	surroundings	of	city	life.			
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The	camera	jump	cuts	and	uses	medium	close	up	as	Andy	walks	into	view,	she	pauses	in	her	
steps	in	a	sense	of	anxiety	and	glares	at	what’s	in	front	of	her	and	looks	up	to	lead	the	
viewer	in	an	eyeline	match.		Camera	jump	cuts	to	the	large	office	building	and	pans	and	tilts	
across	to	show	all	the	building	in	that	area	to	show	the	large	scale	and	important	of	what	
Andy	is	about	to	face.		Camera	jump	cuts	back	to	the	satchel	and	uses	a	tracking	shot,	
linking	why	Andy	is	going	to	the	building,	whilst	highlighting	the	name	of	the	publications	
firm	on	a	gold	plaque.		The	camera	jump	cuts	to	Andy	entering	the	building	to	and	highlights	
the	security	in	blue	blazers.		Blue	is	used	in	enforcements.	The	presence	of	high	security	at	a	
publications	office,	the	viewer	has	a	sense	of	what	high	status	place	this	is.			Andy	grips	her	
satchel	with	two	hands,	this	shows	her	sense	of	nervousness,	she	stands	and	looks	around,	
looks	at	the	woman	up	and	down,	who	is	all	in	black,	as	she	realises	she	isn’t	dressed	similar	
to	others,	to	sense	how	out	of	place	she	feels.		The	camera	tracks	Andy,	but	uses	reserve	
tracking	whilst	moving	up	into	a	high	camera	position,	tilted	down	on	Andy	at	the	reception	
desk	to	show	how	unimportant	she	is	whilst	highlighting	the	publications	company	signage,	
at	the	high	level	to	show	it’s	high	status.		Camera	jump	cuts	to	lift	doors	opening	where	
Andy	has	a	fixed	smile	in	place	and	takes	a	gasp	of	breath	and	shrugs	her	shoulders	to	
relieve	her	anxiety.	
	
	
	


